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CHES 3101 - China on Screen

- Language: English v
Career Undergraduate
Units 3.00
Grading Basis Graded
Course Components Lecture Required
Interactive Tutorial Optional
Campus Main Campus
Academic Group Centre for China Studies
Academic Organizations Centre for China Studies
Enroliment Requirement Not for students who have taken CCSS3440

Many 20th century Chinese films were concerned with issues of nationhood, identity and history. In recent years, however, while some directors
have continued to focus on the nation, others have chosen to look at the present, as well as at the effects of globalization on Chinese society and
culture. This course asks that students begin to understand Chinese cinema(s) as transnational, focusing in particular on films made in mainland
China, Taiwan and Hong Kong. Students will be introduced to Chinese film history and criticism via an examination of selected films directed by
several of Greater China’s most skilled directors.

A

Outstanding performance on all learning outcomes.

A-

Generally outstanding performance on all (or almost all) learning outcomes.
B

Substantial performance on all learning outcomes, OR high performance on some learning outcomes which compensates for less satisfactory
performance on others, resulting in overall substantial performance.

C

Satisfactory performance on the majority of learning outcomes, possibly with a few weaknesses.
D

Barely satisfactory performance on a number of learning outcomes.

F

Unsatisfactory performance on a number of learning outcomes, OR failure to meet specified assessment requirements.
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After completing this course, you should:

« exhibit a firm, if basic, grasp of modern Chinese history and be able to discuss its relation to cinema production in Greater China
* be familiar with some of Greater China’s most important film directors and their works

 have a basic understanding of film language and technique

* be able to view and write about films critically

Early Chinese Cinema in the 1920s and 1930s

The Brief Post-War Flowering of Chinese Cinema
Cinema under Mao

The Fourth Generation of Directors

The Fifth Generation of Directors

The Sixth (or Urban) Generation

Hong Kong Martial Arts Cinema

Hong Kong Cinema’s Golden Age of the 1980s: Crime Films
Hong Kong Art Cinema in the 1990s: Wong Kar-wai
Post-1997 Hong Kong Cinema

Taiwan New Cinema: Hou Hsiao-Hsien

Taiwan New Cinema: Edward Yang

Assessment Type Current Percent
1 Essays 90
2 Others 10

In addition to the CTE questionnaire, a mid-term course evaluation will be administered. An external examiner will be invited to give feedback on
this course every few years. The teacher will continuously reflect on the course and seek to further improve it. .
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